
English 1 Honors 

Summer Reading Guide 

Fahrenheit 451 – Ray Bradbury 

 

Rationale 

 In Ray Bradbury's Fahrenheit 451, you journey to the 24th century to an 

overpopulated world in which the media controls the masses, censorship prevails over 

intellect, and books are considered evil because they make people question and think. The 

story is told by Guy Montag, a fireman who burns books for a living. Ray Bradbury's 

ability to create psychologically complex and ambiguous characters like Guy Montag 

enabled science fiction to be taken seriously in the literary world. 

 

Historical Background 

Many authors have created states and societies in their works of fiction and 

philosophy. Some authors have created utopias, or ideal states, with the intention to show 

how civilization might be improved. Plato’s Republic is one of the earliest and best-

known utopias, while Sir Thomas Moore’s sixteenth century work Utopia gives the genre 

its name. Edward Bellamy, writing at the end of the 19th century, imagined an ideal 

future society in Looking Backward: 2000–1887. In the 20th century, fictionalized 

societies frequently took on a darker, oppressive aspect. Rather than create ideal societies 

meant to serve as models for improvement, authors instead created dystopias, or 

nightmare societies, designed to sound a warning about modern society’s problems. 

Yevgeny Zamyatin’s We, George Orwell’s 1984, Aldous Huxley’s Brave New World, 

Kurt Vonnegut’s “Harrison Bergeron,” and Ayn Rand’s Atlas Shrugged, are among the 

most-read dystopian novels and short stories of the past century. Fahrenheit 451 fits 

squarely into this dystopian literary tradition. 

Book burning and censorship feature prominently in Fahrenheit 451. Under the 

Nazi regime in Germany, book burnings of works by “degenerate” authors were held in 

public. The 1950s in the United States saw the blacklisting of certain filmmakers, actors, 

and screenwriters who the FBI considered Communists, as well as faculty purgings at 

universities for similar reasons. The 1950s also saw the rise of television ownership and 

the expansion of television broadcasts in the U.S.—perhaps foreshadowing the full-room 

four-walled televisors that Bradbury imagines in Fahrenheit 451. 

 

Literary Elements 

GENRE  · Science fiction 

TIME AND PLACE WRITTEN  ·  1950–1953, Los Angeles, California 

DATE OF FIRST PUBLICATION  ·  1953 (a shorter version entitled “The Fireman” was 

published in 1951 in Galaxy Science Fiction) 

NARRATOR  · Third-person, limited omniscient; follows Montag’s point of view, often 

articulating his interior monologue. 

PROTAGONIST  · Montag 

ANTAGONIST  · Beatty, but also society in general 

SETTING (TIME) · Sometime in the twenty-fourth century; there have been two atomic 

wars since 1990  

SETTING (PLACE)  · In and around an unspecified city 

POINT OF VIEW  · Montag’s 



FORESHADOWING  · Montag’s uncanny feelings of prescience; early descriptions of the 

Mechanical Hound; Montag’s nervous glances toward the ventilator shaft where he has 

hidden his books; discussion of the qualities of fire 

TONE  · Foreboding and menacing, disoriented, poetic, bitterly satirical 

THEMES  · Censorship, knowledge versus ignorance 

MOTIFS  · Paradoxes, animals and nature, religion, television and radio 

SYMBOLS  · Fire, blood, the Electric-Eyed Snake, the hearth, the salamander, the phoenix, 

the sieve and the sand, Denham’s Dentifrice, the dandelion, mirror 

 

Guiding Questions 

1. Identify Guy Montag and describe his job. 

2. Describe Clarisse McClellan. 

3. Who is Mildred, and explain what happened to her? 

4. How do parlor-walls show what is valued in Montag’s society?  

5. Describe the mechanical hound. 

6. Who was Captain Beatty? How does he represent beliefs and values of society? 

7. How did the firemen know which houses had books? 

8. Why was Montag afraid Captain Beatty when he came to visit? What does this 

suggest about Montag’s values versus society in general? 

9. Why did Captain Beatty believe books should be destroyed? 

10. How does the character of Faber serve as a voice for Bradbury’s ideas?  

11. How do Montag and Faber plan repopulate the world with books? 

12. Why did Faber decide to go to St. Louis? 

13. In what ways does Mildred’s betrayal illustrate Montag’s character development 

and add momentum to the plot? 

14. Why did Montag kill Captain Beatty? 

15. Why did Montag go to Faber’s house after killing Beatty? 

16. Why did the railroad tracks represent safety to Montag? 

17. Compare and contrast the fire Montag saw after leaving the river to the fires he 

saw during his career as a fireman 

18. What was different about the hobos Montag met? Why did each man identify 

himself as a famous author or piece of literature? 

19. What had Montag been able to memorize? How do the lines Montag recites serve 

as a resolution to the novel? 

20. In what ways does the bombing represent rebirth instead of destruction? 

21. Montag and the intellectuals believe their mission is to remember the mistakes of 

the past. How does this illustrate the novel’s central theme? 

Expectations Upon Returning to School: 

 Participate in class discussions about the novel. 

 Successfully complete an objective test on the novel.  

 Write an essay based on the novel. 

 

 

 
“Fahrenheit 451”.  Teacher’s Pet Publications: Literature Resource Library, Volume 2. 
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The Pearl - John Steinbeck 

 

Background 

 The Pearl was written by Nobel Prize winning author John Steinbeck in 1947.  A 

native of California, Steinbeck spent a number of years in his adult life studying the 

marine life along the shores of the Gulf of the California Baja (the setting of The Pearl).  

It was here that Steinbeck met the Indian people on whom he based his characters in The 

Pearl.  It was also where he heard an old story about “the pearl of the world,” which was 

about a large pearl that was eventually tossed back into the sea from where it was taken. 

 The Pearl opens with a statement that the tale to be told is a parable.  A parable is 

a story that gives a moral or lesson. Many examples of parables can be found in the Bible.  

As you read the novel, try to decide what lesson Steinbeck is teaching through his story of 

the pearl. 

 

Symbolism 

 The Pearl is heavily allegorical. An allegory is a story in which people, things, and 

happenings have hidden or symbolic meaning. Allegories, like parables, are used for 

teaching or explaining ideas or moral principles.  The pearl itself is used in many pieces 

of literature as a symbol of purity, goodness, and perfection.  As you read, think about 

how Steinbeck is using the pearl as a symbol. 

 

Guiding Questions 

 After finishing The Pearl, you should be able to discuss/answer the following: 

1. Describe the following main characters: Kino, Juana, Coyotito. What does each 

represent? 

2. What emotions and values are symbolized by Kino’s song of the family?  How 

does the song of evil threaten those values? 

3. What does Kino think that the giant pearl will do for him?  How does the pearl 

actually affect his life?  How are each of his dreams corrupted or fulfilled in an 

ironic way by the final chapter of the novel? 

4. How do the townspeople react to the news of Kino’s pearl?  What generalizations 

can you draw from their reaction? Do you believe this generalization is true in real 

life? 

5. How and why does Juana look at the pearl differently than Kino? 

6. When and why does Kino first realize his old life is gone? 

7. How do Kino’s and Juana’s personalities balance each other? 

8. Is The Pearl a tragic story of loss or one of triumph? Explain your position by 

analyzing the central conflict throughout the course of the novel. 

9. How do the following types of conflict as relate to the novel: 

 character vs. nature – a character faces a problem with some force of nature (a storm, 

cold, etc.) 

 character vs. character – a character faces a problem with another character(s) 

 character vs. self – a character faces a physical or emotional problem or struggle 

 character vs. society – a character faces a problem with part of society (government, 

law, tradition, etc.) 

 character vs. fate – a character faces a problem with a force such as fate, God, or luck 
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A Separate Peace – John Knowles 

 

Background 
 John Knowles published A Separate Peace in 1960, and the novel became an 

immediate best-seller.  Today, it is regarded as a modern classic. 

 During the World War II years of 1941-1945, Knowles attended a New England 

preparatory academy much like the fictional Devon School in A Separate Peace.  Perhaps 

he drew upon his own experiences as a basis for his story about Gene and Finny. 

 

Relevancy 
 A Separate Peace is a study of morality and human nature.  The theme presented 

is that the individual contains a savage force within that must be acknowledged.  This 

dark side of human nature not only causes war between nations but also jealousy between 

friends.  The novel seems to emphasize that only by accepting the imperfections of 

humanity can a person overcome his inner savageness. 

 

Setting 
 The setting of the novel is Devon School, a private academy in New England; the 

date is 1942, during World War II. 

 

Main Characters 
 The following are considered some of the major characters of the novel.  As you 

read the novel, you should become familiar with them and be able to develop an 

analytical profile on each:  Gene Forrester, Phineas (Finny), Leper Lepellier, Brinker 

Hadley, Chet Douglass, Phil Latham, Stanpole, Prud’homme, Ludsbury 

 

Guiding Questions 

By the time you have finished reading A Separate Peace, you should be able to discuss 

and answer the following: 
1. What does “a separate peace” mean, and how does it apply to the novel? 

2. In what ways is Gene the most suitable narrator for the novel? Why do you think Knowles 

chose him to tell the story? 

3. What would be considered the “turning point” of the novel? Justify your answer with 

evidence from the novel. 

4. Why does Gene say that Finny would be emotionally unsuited for war? 

5. How does Gene “grow up”? 

6. How is the relationship between Gene and Finny symbolic of the outside world? 

7. Why is Devon described so carefully?  Why is the hardness of the stairs emphasized? 

Why is the tree described as an “awesome artillery piece”? 

8. What is Gene’s purpose in returning to Devon?  How does the reader know that Gene has 

finally accepted what happened and put the experience behind him? 

9. In what ways is the nickname “Suicide Society” appropriate?  

10. What is a “blitzkrieg,” and why is this term significant? 

11. Explain why Gene feels that evil lurks in everything that he does? Justify your answer 

with logical evidence from the text. 

12. Explain how Devon’s architecture reflect the dual nature of the school itself? 

13. How does the war change Leper?  How has Brinker changed his views toward the war? 

14. What is Gene’s final assessment (opinion) of Finny? 
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The Old Man and the Sea – Ernest Hemingway 

 

Background 
 Ernest Hemingway wrote The Old Man and the Sea in 1952.  This novella (short 

novel) won him a Pulitzer Prize for fiction in 1953.  Hemingway won the Nobel Prize for 

literature shortly thereafter. 

 The Old Man and the Sea is written in simple and direct language, as is typical of 

Hemingway’s writing.  Since much of the story involves only one character, Santiago, 

Hemingway creates dialogue by having the old fisherman talk to himself. 

 The setting of the story is the coast of Cuba and the waters (Gulf Stream) off Cuba 

during the 1950s, a time in which Cuba was not yet a communist country and wealthy 

Europeans and Americans used the island as a vacation paradise. 

 Much of the action of the story involves the old fisherman Santiago’s three-day 

ordeal out in the Gulf Stream fighting to catch a prize marlin and then fighting to keep his 

prize from the predator sharks. 

 

Relevancy 
 Although the story appears to be about an old man’s struggle with a fish, it is 

actually about the struggles of life.  Modern readers of this story will probably never go 

out into the Gulf Stream alone in a skiff to battle a marlin, but all of us face obstacles and 

challenges in life.  These obstacles and challenges reveal much about our character, as 

Santiago’s struggles reveal much about his character. 

 

Symbolism 
 The baseball player Joe DiMaggio, who often plays injured, symbolizes the old 

fisherman’s view of strength and grace under pressure. 

 The marlin might symbolize unconquerable Nature or a lost dream, as might the 

predator sharks. 

 Much Christian symbolism appears in the story.  For example, the fish was an 

ancient symbol for Christianity.  Santiago means “St. James” in Spanish.  Santiago is 

wounded in his hands, as was Christ, and he stumbles while carrying his mast up the hill, 

reminiscent of Christ carrying the cross. 

 

Main Characters 

 Unlike most stories, The Old Man and the Sea focuses upon one major character 

only – the old fisherman Santiago.  The only other character of even remote significance 

is his closest friend, the young boy Manolin.  Interaction and dialogue between characters 

is minimal, since much of the story centers upon Santiago alone in his skiff out in the 

Gulf Stream. 

 

 

 

 

 

 

 



 

Guiding Questions 
After finishing The Old Man and the Sea, you should be able to discuss/answer the 

following and justify your answers with evidence from the text: 

1. Identify and describe the following:  Martin, Pedrico, Rogelio, The Marlin, Los 

Galanos, The Mako Shark, Santiago, Manolin 

2. How does the marlin represent the ideal opponent for Santiago?  

3. Why does Santiago identify himself with the legendary New York Yankees 

baseball player Joe DiMaggio? 

4. How does Hemingway use symbolism to develop themes within the novel? 

5. In what ways does Hemingway use symbolism to develop Christian motifs? 

6. How does Santiago feel about the marlin? 

7. How does Manolin feel about Santiago, and why does he have such great faith in 

him? 

8. Describe the past experiences Santiago recalls while he is out in the Gulf Stream. 

In what ways do these memories aid in Hemmingway’s development of plot, 

character, and theme?  

9. How does Santiago feel about himself, and what he has done at the end of his 

three-day ordeal? How do Santiago’s feelings reflect Hemmingway’s central 

theme? 

10. Describe what happens to Santiago at the end of the novel, after his three-day 

ordeal is over? Is the story one of triumph or defeat? Justify your answer with 

logical evidence from the novel. 
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The Scarlet Letter - Nathaniel Hawthorne

 

Rationale

The Scarlet Letter by Nathaniel Hawthorne serves not only as a prime example of 

the Romantic movement of the later 19th century but also as a doorway into the Puritan 

lifestyle of colonial America. Set in the Massachusetts Bay Colony, the novel addresses 

the various social and spiritual hardships of the early Puritans. As Hawthorne focuses on 

the effects of hidden sin, he also examines such issues as the inequities that exist between 

the genders and the fickleness of a judgmental society that seeks salvation by accusing 

others of wrongdoing. Hawthorne's use of complex symbolism and his development of an 

intriguing plot have contributed to the notoriety that has made The Scarlet Letter a staple 

of American literature. 

 

Historical Background

 Nathaniel Hawthorne was born in Salem, Massachusetts, and he spent most of his 

life there. Hawthorne's family had been members of the original Puritan settlement in the 

Massachusetts Bay Colony. Judge John Hawthorne was one of the judges who 

condemned numerous people to death during the infamous Salem witchcraft trials of 

1862. Embarrassed by the severity and intolerance of his ancestors, Hawthorne stated, "I . 

. . hereby take the shame upon myself for their sakes, and pray that any curse incurred by 

them. . . may be now and henceforth removed" (Leone et al, eds. 14-15). 

 After graduating from Bowdoin College in Brunswick, Maine, Hawthorne 

returned to Salem and sought to establish himself as a writer. In various short stories, 

Hawthorne examined the religious fervor that helped to form New England society, and 

he would gain public success with the publication of Twice Told Tales (1837). This 

collection of stories prefigured the completion of his most successful work, a novel about 

a young woman who is indicted by the Puritans for adultery and punished with public 

shame and ostracism. Although initially it was met with mixed reviews, The Scarlet Letter 

(1850) did catch the eye of the vibrant New England literary community (Leone et al, eds. 

20-23). 

 Hawthorne knew and, in some cases, had close personal relationships with 

numerous notable figures of the time period. He attended college with the famous poet 

Henry Wadsworth Longfellow and future American President Franklin Pierce. He knew 

the transcendentalists Ralph Waldo Emerson and Henry David Thoreau and even stayed 

at the experimental transcendental community Brook Farm in 1841, an experience that 

would inspire the novel The Blithedale Romance (1852) (Leone et al, eds. 16-19). 

His closest friend from the literary world was Herman Melville. Hawthorne served as a 

mentor for the young writer and helped Melville as he completed what would become one 

of the greatest achievements in 19th century American literature. Hawthorne's 

encouragement and influence in Melville's literary aspirations are quite evident. Melville 

dedicated Moby Dick (1851) to his friend (Leone et al, eds. 23). 



Literary Elements 

 

Setting: The novel is set in the Massachusetts Bay Colony after the Puritans have been 

settled for over a century. 

 

Characterization: Hester Prynne, Arthur Dimmesdale, Roger Chillingworth, and Pearl are 

the main characters. Note not only how the characters transform over time but also how 

the town's perception of the characters changes. 

 

Symbolism: The characters serve as symbols. The author also incorporates the scarlet 

letter itself, aspects of nature, and specific locations in the town as symbols. If one ignores 

the symbolism in the novel, then one does not understand the novel at all. 

 

Allegory: The novel has been interpreted as a religious and social allegory. 

 

Theme: Hawthorne examines the effects of sin, most notably hidden sin. 

 

Guiding Questions: Read the preface and "The Custom House" after completing the 

novel. 

 

1. Consider modern films that are "based on a true story" and then think about what 

Hawthorne does in ''The Custom House." Are Hawthorne's tactics of enticing the 

audience by giving validity to his story that a regular fictional tale might not have 

similar to what directors of nonfiction films do today? Justify your answer. 

2. Consider the relationship between Pearl, the rose, and the scarlet letter. How are 

these three symbols interrelated? 

3. How does the town's perception of Chillingworth and Hester change during the 

course of the novel? What does this change in perception say about society? 

4. Explain Dimmesdale's internal conflict. How does his sin affect him over time? 

What does Dimmesdale's experience suggest about the importance of confession? 

5. Explain how the scaffold serves not only as a symbol but also as frame for the 

entire plot of the story. Consider that the traditional story must have a beginning, 

middle, and end. 

 

Expectations Upon Returning to School: 

 

1. Participate in class discussions about the novel. 

2. Successfully complete an objective test on the novel.  

3. Write an essay based on the novel. 

 

Works Cited 

 

Leone, Bruno, et aI., eds. Readings on Nathaniel Hawthorne. San Diego, California:  

Greenhaven Press, 1996. 
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The Red Badge of Courage – Stephen Crane

 

Rationale 

The Red Badge of Courage by Stephen Crane has been hailed as being one of the 

best written depictions of the Civil War. However, the artistic aspects of the novel far 

outweigh the historical ones. Crane provides the reader with a sense of what the common 

foot soldier experiences rather than focusing on the generals who direct the war from afar. 

While the narrative falls into the archetypal rite of passage framework, Crane peppers the 

novel with striking imagery and biblical allusions and paints for the reader both the 

horrors of war as well as the brotherhood and heroism that can be fostered in such an 

inhospitable environment. It is Crane's tact as a writer that has made The Red Badge of 

Courage a novel that students, teachers, critics, and scholars have examined for over a 

century. 

 

Historical Background 

Stephen Crane once proclaimed, "You can feel nothing . . . unless you are in that 

condition yourself." As one of the realist American writers of the late 1800s, Crane sought 

to live his philosophy that demanded that the writer of fiction seek out the experiences he 

sought to portray. Living in the Bowery, a slum district of New York City, Crane found 

the material that fueled his first novel, Maggie: A Girl of the Streets (1893). Although the 

novel was not highly successful, it did gain the notice of the great editor and novelist 

William Dean Howells (Leone et al, eds. 16-17).   

Encouraged by Howells, Crane began his second novel, which examined the 

horrors of war. Ironically, Crane contradicted his philosophy of the writer living the 

experience of his subject when he wrote The Red Badge of Courage (1895). Crane was 

born six years after the Civil War had ended. The book not only provided him with 

notoriety as a writer of fiction but also secured him a job as correspondent for Irving 

Bacheller's newspaper syndicate (Leone et al, eds. 17). 

Crane would live out the rest of his short life as a writer of fiction and poetry and 

as a war correspondent. He became friends with various writers, most notably Joseph 

Conrad. In 1897, he covered the Spanish-American War, in which he contracted 

tuberculosis and malaria. Although Crane did not die immediately from his illnesses, he 

never fully recovered. He died three years after the war at the age of twenty-nine (Leone et 

al, eds. 20-23). 

 

Literary Elements

 

Setting: The novel is set during the early years of the Civil War although the battle is not 

named specifically. 

 

Characterization: Henry Fleming, Wilson (the loud soldier), and Jim Conklin are the main 

characters. Two of the characters undergo a transformation during the course of the story. 

Pay attention to these changes and how they suggest the theme of the novel. 



Symbolism: The most symbolic character is Jim Conklin. A great deal of symbolism is 

tied to the natural imagery that is juxtaposed next to the horrors of war. Crane also 

develops colors as symbolism much like F. Scott Fitzgerald does in The Great Gatsby. 

 

Theme: Crane explores man's potential to be both barbarous and humane in war. He also 

focuses on the philosophy of Naturalism a belief that the natural world is indifferent to 

human affairs and that we create our own purpose and meaning in life although it is 

limited to our own minds. 

 

Guiding Questions 

 

1. Explain how Henry grows into a man in the course of the novel. Mention at 

 least three specific events that stand out in Henry's development. 

2. Explain how Wilson grows into a man in the course of the novel. Compare 

 him to Henry. Why do you think Crane pairs these two characters? 

3. Explain how Jim Conklin can be interpreted as a Christ-figure (consider his 

 initials). What aspects of Jim's character might make him "Christ-like"? 

 4. Write down four examples of man interacting with nature. Are there any 

 passages that capture the essence of Naturalism as defined above? If so, what 

 are they? 

 5. Considering that Crane is clearly juxtaposing nature and man, search for 

 examples of animals that are used as symbols. Explain how they are symbols 

 and how they contribute to the overall theme of the novel. 

 

Expectations Upon Returning to School: 

 

1. Participate in class discussions about the novel. 

2. Successfully complete an objective test on the novel.  

3. Write an essay based on the novel. 

 

 

 

 

 

 

Works Cited 

 

Leone, Bruno, et al., eds. Readings on Stephen Crane. San Diego, California: 

 Greenhaven Press, 1998. 
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Reading Guide for Pride and Prejudice 

 

Rationale  
The philosophy of reason and sense characterizes literature written during the 

Georgian Age. Jane Austen began writing this book in the 1770s but did not finish it until 

1813; it is considered to be a product of the eighteenth-century literary tradition.  Austen 

portrays polite society while contrasting the moral code of that society with absurd human 

behaviors; this translates into social criticism.  While she essentially focuses on character 

development, she relies on witty conversation and very little on narrative description. 

 Austen ignores romanticism in her work.  She values reason and exposes excess 

and pretense with ironic wit.  She prefers Georgian values grounded in manners and sense 

rather than the attempt of the romantics to capture the beauty and majesty of the 

landscape.  She also chooses to leave out any references to the American Revolutionary 

War, the French Revolutions, and the Napoleonic Wars. 

 Published in 1813, Pride and Prejudice was met with the same approval from her 

peers as her previous book, Sense and Sensibility.  Her works are considered to be both 

insightful and entertaining due to her use of humor and irony.  

 

Historical Background   
Born in Steventon, a small town in south-central England, in 1775, Jane Austen 

lived a quiet country life.  She, like her six brothers and sisters, was well read and often 

attended the social events which are described in her writings. 

 Austen never married although she did receive a marriage proposal which would 

have offered financial stability but not love.  She is able to portray the limitations placed 

on women during her lifetime by using irony and clever observations about their primary 

concerns:  money, manners, and marriage.   

 While she lived in a time of turmoil, that turmoil is for the most part absent in her 

books.  The British were at war with the American colonies from 1775 to 1783.  France’s 

revolutions lasted from 1789 to 1799, and the Napolenic Wars between France and 

Britain lasted from 1803 to 1815.  Austen preferred to focus on the cultural depiction of 

her country rather than on political or social context. 

 

Literary Elements  

 

Plot and Setting  The novel is set in late-eighteenth century England.  The events of the 

story occur over the course of approximately one year.  Mrs. Bennet, the heroine’s 

mother, is determined to see each of her five daughters married. 

  

 

Characterization and Structure  Austen uses a popular technique of eighteenth century 

writers; she reveals character and advances the plot through a series of letters.  The 

dialogue and omniscient narration are used to bring about resolution to the conflict and to 

provide lessons in morality. 

 

 

 

 



 

 

 

Theme  The novel focuses on Mrs. Bennet’s obsession with finding suitable husbands for 

her daughters because women, at this time, were concerned with money and social 

position.  Austen cleverly illustrates how income and class can dictate a woman’s 

marriage chances.  Along these lines, the effects of prejudice and self-delusion are shown 

through the behavior of the heroine, Elizabeth, and her handsome suitor.    

There is a courtroom analogy in which Mr. Darcy is accused and has to vindicate 

himself.  “Jane Austen retracts the turning point of her novel, the comic discovery 

moment which normally occurs near the end, to the exact mid-point of this novel… 

Austen is evidently thematizing judgment and truth rather than leaving them merely as 

structural points in the comic plot.” (Einarsson) 

 

Irony  Austen “uses her ironic commentary-often light and witty, sometimes sharp and 

devastating-to highlight the foolishness and hypocrisy of many of her characters” (Price, 

ed. 13) 

 

Guiding Questions 

 

1.  Explain the presentation of marriage throughout the novel using three couples to 

illustrate your points. 

2.  How does Austen use irony as social criticism? 

3.  Discuss how the traits of “pride” and “prejudice” are depicted in the novel.  Use two 

characters as examples in your response. 

 

 

Expectations Upon Return to School 
All students wi1l be expected to do the following: 

 a. participate actively in class discussions of the novel. 

 b. write a 2-3 page typed paper on the novel using English department guidelines. 

 c. successfully complete an objective test on the novel. 

 

 

Works Cited 

 

Einarsson, Robert.  “Narrative Credibility in Rhetoric and Literature:  The Case of Jane  

 

Austen.”  Pacific Coast Philology.  28.1 :  26.    3 Nov. 2008  

 

<http://www/classiclanguagearts.net/resources/re-paper-austen.htm>. 

 

Marie Price, ed.  “Pride and Prejudice with Connections.”  Austin:  Holt, Rinehart and  

 

 Winston, n.d. 
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Lord of the Flies - William Golding 

Rationale 

Lord of the Flies by William Golding is one of the most analyzed contemporary 

novels. On the surface it tells the story of a group of young British boys who are stranded 

on a deserted island. During the course of the novel, the children have to survive without 

the aid of adults, and they have to try to cope with their emerging conflicts and fears. 

Besides the interesting plot, however, there are many deeper levels to the novel. Golding's 

use of symbolism, characterization, and theme have intrigued readers and critics, and the 

book has been the basis for many interpretations. 

 

Historical Background 

William Golding was educated at Oxford and received a degree in English 

literature and a diploma in education. Following his graduation, he taught English and 

philosophy at Bishop Wordsworth's School in Salisbury. After the beginning of World 

War II, he joined the Royal British Navy in 1940. Golding saw a great deal of action 

during the war, including his participation in the D-day invasion of Normandy in 1944 

(Leone et al., eds. 18). His "war experience was a turning point in his life and formed a 

vital part of his developing outlook" (Leone et al., eds. 19). 

 Following its publication in 1954, Lord of the Flies "captured the imagination of 

high school and young college readers in the late Fifties and early Sixties" (Magill, ed. 

4:2747). Besides Golding's "superb use of symbolism," this novel is a book which makes 

the reader explore the question of ''the nature of the human personality and the reflection 

of personality on society "(Epstein 205). 

 

Literary Elements 

 

Setting: The novel is set on a tropical island in the Pacific Ocean during the time of an 

atomic war at an unknown date. 

 

Characterization: Ralph, Jack, Simon, and Piggy are the main characters. Note how most 

of the characters deteriorate and change with time. The longer that they are away from 

civilization, the more they change physically, psychologically, and morally. 

 

Symbolism: Many critics find the symbolism in the novel to be too simplistic. The 

characters are all symbolic of certain ideals or ideologies, and many of the places and 

objects also act as symbols. 

 

Allegory: The novel has variously been interpreted as a religious, political, or social 

allegory. 

 

Theme: Golding's purpose is to explore human nature and his capacity for evil and 

violence. 



Guiding Questions 

 

1. Give specific examples of how the boys' behaviors change during the course of 

the novel. 

2. Discuss the use of the following as symbols in the novel: the conch, Piggy's 

glasses, the fire, the parachutist, and the "lord of the flies." 

3. Explain how Simon differs from the other boys on the island. 

4. Explain Golding's commentary on the theme. 

 

Expectations Upon Return to School 

 

1. Participate in class discussions of the novel. 

2. Successfully complete an objective test on the novel.  

3. Write an essay based on the novel. 
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English V International Baccalaureate Summer Reading List 
(To be read before classes resume in August) 

 

Greek Play – Oedipus Rex by Sophocles (c.430 BC) 

Greek Essay – Poetics by Aristotle (c.335 BC) 

 

Copies of Oedipus Rex, Sophocles 

 

Amazon  

           Oedipus Rex by Sophocles, Dover Thrift Edition - $1.50 + 1.99 S&H 

 

Online copies 

 

http://www.fordham.edu/halsall/basis/everyman.html 

 

http://www.mala.bc.ca/~johnstoi/sophocles/oedipustheking.htm 

 

Copies of Aristotle’s Poetics  

 

Amazon  

            Aristotle’s Poetics, Butcher translation, Dover Thrift Edition - $2.00 + $1.49 S&H 

 

Online copies 

 

http://www.gutenberg.org/ebooks/1974 

 

http://www.literatureproject.com/poetics/index.htm 

 

http://www.leeds.ac.uk/classics/resources/poetics/poettran.htm 

 
 

Like many important documents in the history of philosophy and literary theory, Aristotle’s Poetics, 

composed around 330 BCE, was most likely preserved in the form of students’ lecture notes.  This brief 

text, through its various interpretations and applications from the Renaissance onward, has had a profound 

impact of Western aesthetic philosophy and artistic production. 

 

The Poetics is in part Aristotle’s response to his teacher, Plato, who argues in The Republic that poetry is a 

representation of mere appearances and it is thus misleading and morally suspect.  Aristotle’s approach to 

the phenomenon of poetry is quite different from Plato’s.  Fascinated by the intellectual challenge of 

forming categories and organizing them into coherent systems, Aristotle approaches literary texts as a 

natural scientist, carefully accounting for the features of each “species” of text.   Rather than concluding 

that poets should be banished from the perfect society, as does Plato, Aristotle attempts to describe the 

social function, and the ethical utility, or art. 

 

It is important to remember that Aristotle, and the Greek world as a whole, viewed art as essentially 

representational.  Although we certainly have examples of Greek patterns and decorations that are 

“abstract,” nothing indicates that the Greeks recognized such a category as “abstract art.” 

One of the most difficult concepts introduced in the Poetics is catharsis, a word which has come into 

everyday language even though scholars are still debating its actual meaning in Aristotle’s text.  Catharsis 

is most often defined as the “purging” of the emotions of pity and fear that occurs when we watch a 

http://www.fordham.edu/halsall/basis/everyman.html
http://www.mala.bc.ca/~johnstoi/sophocles/oedipustheking.htm
http://www.gutenberg.org/ebooks/1974
http://www.literatureproject.com/poetics/index.htm
http://www.leeds.ac.uk/classics/resources/poetics/poettran.htm


tragedy.  What is actually involved in this purging is not clear.  It is not as simple as getting an object 

lesson in how to behave; the tragic event does not “teach us a lesson” as do certain public-information 

campaigns on drunk driving or drug abuse.  Hans-Georg Gadamer’s attempt to describe catharsis in his 

study Truth and Method can serve both as a working definition and an introduction into the problem of 

establishing any determinate definition of this elusive concept: 

 

What is experienced in such an excess of tragic suffering is something truly common.  The spectator 
recognizes himself [or herself] and his [or her] finiteness in the face of the power of fate.  What happens 
to the great ones of the earth has exemplary significance…To see that “this is how it is” is a kind of self-
knowledge for the spectator, who emerges with new insight from the illusions in which he [or she], like 
everyone else, lives (132). 
 

The practical and formal concerns that occupy Aristotle in the Poetics need to be understood in relation to a 

larger concern with the psychological and social purpose of literature.  Criticism, according to Aristotle, 

should not be simply the application of unexamined aesthetic principles, but should pay careful attention to 

the overall function of any feature of a work of art in its context within the work, and should never lose 

sight of the function of the work of art in its social context. 

 

After reading Poetics, make sure to read the guides for the twenty-six books.  They will help to review and 

clarify your understanding.  Also read the section entitled “Terms.” You will be responsible for many of 

these.  Both the “Guides” and the “Terms” are found on the website noted at the bottom of this page. 

 

The above text was copied from the following: 

 

Zuern, John, “Aristotle Poetics.”  CriticaLinks. 1998.  University of Hawaii.  Center for English Studies  

 

 Technology.  <http://maven.english.hawaii.edu/criticalink/aristotle/index.html>. 
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Oedipus Rex – by Sophocles 

 

 Oedipus Rex is the commonly used  Latin title for Sophocles’ Oedipus Tyrranos, which was 

produced about 430 B.C. in Athens at the annual festival of Dionysos.  The usual English translation is 

Oedipus the King. 

 The opening of the play will be clearer to the reader if he understands some of the preceding 

events that are known to all the characters and frequently alluded to by them.  Laïos, the previous King of 

Thebes, had been mysteriously killed, perhaps about ten years before the play begins.  Shortly after his 

death a monster, the Sphinx, settled in the area and killed all passers-by who could not solve the riddle she 

asked them.  When Oedipus reached Thebes in his flight from his home in Corinth, he encountered the 

Sphinx and, by answering the riddle, destroyed her.  In gratitude the people of Thebes made him their King, 

and he married Jokastê, the widow of Laïos.  They had two sons and two daughters, and all went well with 

Thebes for years until a terrible plague struck the city. 

 The designations of the parts of the play (Prologue, Pάrodos, Éxodos, etc.) are explained in 

Chapter 12 of Aristotle’s Poetics . . . .The present translators have used the term “scene” for what Aristotle 

calls an “episode” and “ode” for what he calls the “stasimon.”  The Chorus sang or chanted the Pάrodos 

and Odes to a musical accompaniment while they performed an interpretive dance, probably dancing in one 

direction during the Strophe and executing the same movement in the opposite direction during the 

Antistrophe.  At the end of their song they probably remained in the orchestra, silently observing the action 

until the next Ode, although their leader (the Choragos) sometimes conversed with the characters and, at 

points of great emotional intensity, might join with them in a kind of responsive song or chant, which 

Aristotle calls a Commos. 

The above text was copied from the following: 
 
Levin, Richard.  “Four Tragedies.”  Tragedy:  plays, theory, and criticism.  Atlanta:  Harcourt Brace  

 

             Jovanovich, Publishers.  1960. 

- -    -    -    -    -    -    -    -    -    -    -    -    -    -    -    -    -   -    -    -    -    -    -    -    -    -    -    -    -    

-    -    -    -     

Aristotle, in his analysis of the tragic art, lays it down as a rule that the plot is of more importance 

than the characters. This statement is hardly true, as applied to Sophocles, in whose dramas, for the most 

part, the incidents are subordinate to the pictures of human passion. But Aristotle was possibly led to take 

this view by his admiration for the Oedipus Rex, which he regarded as a model drama, and in which, for 

once, the plot is undoubtedly the chief source of interest. Not that it is constructed on modern lines, or that 

it appeals to our curiosity by dubious and conflicting alternatives. The general result is clear from the first; 

but the pathos of the drama lies, not so much in the emotions of Oedipus, as in his actions. The course of 

events is contrived with so much skill, that everything he does has a sinister tendency, and whichever way 

he turns, he only involves himself closer in the meshes of fate. Nothing can help him; even those who wish 

to assist him only sink him deeper. Jocasta, in her desire to clear him of the murder of Laius, lets out part of 

the dire secret by her allusion to the "triple cross-roads." The herdsman, anxious to relieve him from his 

fears about Merope, leads up to the horrible discovery of his birth. Such is his destiny throughout the play; 

and it is this steady and unswerving progress of events towards the final catastrophe which absorbs the 

attention of the reader, to the exclusion of other interests. 

The above text was copied from the following: 

Haigh,  A.E. “Oedipus Rex: an analysis of the play by Sophocles.” The Tragic Drama of the Greeks. A.E.  

 Oxford: Clarendon Press, 1896. 

 


